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BE3 CYJETE

BaseHOBCKM rAepaHo, ¢ororpaduja
IpeACTaBda MCeYaK CTBAPHOCTH, A€O
peaAaHor cBera, yxBaheH KaXMUIPCTOM
rocMaTpava U 3aMP3HYT y COYMBY anapa-
Ta, a Ha oapeheH HauMH HacTaje MHTepaK-
uujom usmeby dyaa Buaa 1 yma ayropa u
nocmarpayva. Tu yxBahenn peaoBu cTBap-
HocTy, mpema peunma Cysan CoHrar,
NpeACTaB»ajy CaKyIldame CBETa, KOjU je
IIPEBACXOAHO OAPa3 CBeTa CaMor ayTopa.
Taxo u cepuja dpororpaduja AaekcaHppe
AexoBuh, npeseHTOBaHa y 0BOj mybAMKa-
Luju, Moxke 6utu cxpaheHa Kpos mpusmy
MOETCKOT' MCKa3a ayToOpKe, Kao MoTpeba
KOMYHMKalije Kpo3 ,AybOoKe Mmocyae MmoT-
pebe’, ,buatepe cTpaxa u myTHe’, KPo3
KOje CYNTHAHO INPOBejaBajy ,MeKe Trase
Hapama UM HeBepuie” — Kao MMIIpecuje
JKMBOTA, COIICTBEHOI, aAM M OHOT KOji1
ayTopKa NMpoHaAasu Ha CBOM QoTorpad-
CKOM IIyTY.

CaraepaBajyhu pAeo mweHor omyca
MOXXEMO 3allasuTU Aa Cy OBM PaAOBU
HACTAaAM CIIOHTAHO, YyOU€eH! U 3a0eAe)KeHN
y TPEHYTKy cycpeTa KOHTeKcTa (cXxBa-
heHor kao mise-en-scene) ca OCHOBHUM
pedepeHTOM. Y CPEAUIITY HEHOT ITOTAeA]

BE3 CYJETE

XpanuM ce Tybum noxsasama
Kao Aa He 3HaM

Aa je cyjera

CMPT CBaKOT CTBapama

AAM 32 MeHe HeMa OTaCHOCTU
MoOje nucarmbe

HIje 0A XKede AA YAOBOSUM

He YKAAINaM pedn Koje ce CAAKY
U A€TIO 3BYYe

OHOo je 0p MOpamwa
u oTpebe

Aa Cce HeKaKo KaKe
u usbauy cee To
IITO Y MEHM KyBa
M IIpeTaye ce...

Y nocypama npeucnuTuBama
Kpo3 QuATepe CTpaxa i pyTHE
" KpO3 MeKe rase

HaAama 1 HeBepulile

Aa je 0BO 3aucTa

MOj )XUBOT

HaAasM ce 4OBEK — Y GOKYCY, Y MOKPETY, Y MpOAasy, y pedAeKcuju, y CeHLm —
uynju pOPMAAHO-TIOjaBHM €AEMEHTH IOKa3yjy KaKO yMETHIYKY, TaKo 1 (UAO-
30()CKO-aHTPOIMOAOIIKY AIMEH3UjY HeHOT PaAa.

Opabup upHO-6eAe TeXHMKe Cyrepuilie TPAHCIIOHOBalbe CaApKaja y HeKy
APYTY IPOCTOPHO-BPEMEHCKY paBaH, y K0joj Milrye3aBa CTBApHOCT, ycTymajyhu
MeCTO NIPOCTOPVMA MEHTAAHUX cTaHuiTa. [TpenanTame MucAM 6MBa M3paxe-
HO TIPENANTAbEM CAMKA, ABOCTPYKTUM eKCIIO3MLMjaMa, purypama u bUXoBUM
OrAepareM, IIPUKA30M CeHKM KOje MeTOHMMMjCKM pedepuily Ha CBETAO Kao
NPUMAapHO CPeACTBO poTorpadckor papa. 3aMp3HyTH TPEHYTaK BUASUB je Kao
»CTame namehy” — OuTncamwa 1 nirYesaBamwa 61THCabA, MUPOBaba 1 TOKPETa,
OHOTa IITO je y MOTA€AY M OHOTA IITO Ce KpUje M3a IOTAeAA.

IpocTop ce yecTo MCrocTaBsda Kao YHYTPAllby OKBUP M CTPYKTYPaAHa
OCHOBa 3a KOMITO3MLMjY CAMKeE, KOje AeTMMMUYHUM CarA€AaBarbeM MOXKeMO



rpy6o nmoaeanTn pasaukyjyhu one ¢pororpaduje koje cy KomrosutHo oapebe-
He YBPCTMM CTPYKTypaMa 3MAOBA, YAMLA, CTENEHMINTA, Bparta, Ipo3opa U
OHUX y KOjuMa TpeoBAaaaBajy dhayraHe dpopme Kperawa 6uha, ctBapu, npu-
pOA€ 1 HEHUX eAeMeHaTa.

Dysuja KOjoM pe3yATHpa, Ca jeAHe CTpaHe MoTpeba 3a youaBaweM u beae-
JKeHeM MPaBUAHOCTY U GOPMIU Koje ce TIOHABMDAjY, & C Apyre, Hectajyhux Tpa-
roBa (A»YACKOT) IPUCYCTBA aPTUKYAMILE HABEAEHY IIOETCKY CHHTArMy O COYMBY
,MEKMX rasa Hapamwa M HeBepuile, y Kome ¢ororpaducann cybjekT, 1ako
3aMp3HYT, PETKO KaA OuBa CTaTMyaH, a 4eCTo je CaMO Ha3HadyeH. Y CKAaAy ca
uM, pororpadpuje Aaekcanape AekoBuh cyrepuiry Aa OHO IITO je IPUKa3aHO
YHyTap OKBMPA CAMKe Tpeba TPOKUTU BaH pama, Kao 1 Aa oppebene npusope
MOXXEMO CarAeAaTy TeK y (MAM IyTeM) APYroM/T, OHOT y KOM, OAHOCHO, KPO3
Koju ce (0)raepa. /oyacka durypa, maHudecryje ce mpe cBera Kao 0Apas CBoje
ceHke (ymMecTo OOPHYTO), ITOCAEAMLIA CONCTBEHOI KPEeTara, apXUTEKTOHCKU
eAeMeHT ypbaHMX MmpeaeAa, pedaeKCrja BOAE VAU CYHUEBE CBETAOCTU, AyHOKa
MOCYAQ IPeAMETHUX noBpumHa. Ha adeKTrBHOM HMBOY, OBaj IPUCTYII TOBOPU
0 jeAHOM BPAO MOAEPHOM (Er3yCTEHLMjaACTMYKOM) MOMMakby CBETa, uuja
CTMACKA CPEACTBA IIPOUCXOAE U3 eKCIIEPeCHOHUCTIYKE YMETHOCTY, Oaparajy
TpONMMA aAMjeHauyje, a MKOHOTPadCKM ce OrAeAadjy yIpaBo KpO3 yCaMmeHy
¢burypy Koja ce xaTkap ryum y Aumy uuBuansaumje. Yemhe samarmeH Hero
UBOIUTPEH, YOBEK je INPEACTaBmeH y (OpMM AOBEAECHO] A0 ancCTpakuuje.
Hberoa cAMKa IOCTOjU HE3ABMUCHO OA HETOBOT MACHTUTETA, IPU YEMY SYACKU
CY0jeKT TeK PeTKO yCMepaBa IOTA€A AMPEKTHO y KaMepy. Y OBMM IOTOHMM
¢dororpadujama mpenosHajeMo A03y (ayTO)MPOHUjCKOT XyMOpa, HPU 4eMy
ce KpO3 NPEACTaBdEH IMOTAep (myAcKor cybjexra/pedepeHra) oraepa u cam
(roraea) ayrop(a).

VY ecTeTckOM MOrAeAy, ayTopka ocumampa usmeby ypbaHor mpucryma,
CHpOMallHe eCcTeTHKe U MpouniheHor/peAyKoBaHOT 13pasa, MpU YeMy CBaka
0A AOMMHMPAjyhUX eCcTeTCKMX OApeAHMLa OApakaBa U IpeoBAapaBajyhe
crawe cBectu n ocehamwe cBera. [IpenanTame pasAMIUTUX NPU30PA YHYTap
jeaHor ¢pejmMa I1OKasyje CKAOHOCT BUILUEAVMEH3MOHAAHOM, CIIEKTPAAHOM,
caraeAaBarby U Cakyllmalby CBETa, KOje HEKaA CTOjU M HACYNPOT OHOME LITO
ayTOpKa caraeaaBa Kao Npu3ope BU3yeAHe U MeHTaAHe jacHohe. Ha Temarckom
NAaHy Takohe MOXXeMO MPENo3HATI MHTEPECOBAE 32 OHO LITO je MApIMHAAHO,
CKPajHYTO, Y3 TO M KPXKO, KOM je NPUCTYIHEHO Ca HECKPUBEHOM TOIAMHOM
Y JKEAOM AQ Ce CauyBajy OHM TPEeHYLM OMTHCaba KOju IpeTe Ad Ce PacIyKHY
HOIIYT MeXypa MAM HECTaHy IOIIyT Hape.

CseraocHe pedaekcuje weHor ¢ororpadckor uspasa mocTajy BUASUBE
KpO3 pasAMYUTE [IEPCIIEKTHBE KOje YIPABO BAPUPAjy OA KOAMYHE CBETAQ, IPa-
aehy HaM3MeHMYHO VIAY3UMjy AyOuHe, HaraaumaBajyhu ABOAMMEH3MOHAAHOCT
(MAOLIHOCT) MAM TeXeuu Ka (PPAKTAAHOM, BUIIENIEPCIEKTUBHOM IPEACTa-



BMmamy A0Opo mosHatux ¢popmu. Kao cBojeBpcHa aHaAoruja HeHOT MOETCKOT
peuHuka, MoxeMo pehu pa je u pororpaduja Aaekcanppe Aexosuh cazpaHa
Ha MPUHLMIIMMA UCKPEHE U jeAHOCTAaBHO CPOYEHe MMUCAM, Koja Craja AyOoke
YKOpEHEeHO ca MeKO BapujabMAHMM, jeAHAKo YBPCTO cTojehu Ha HeOy u Tpere-

pehu nomyT cBeTAQ Ha 3eMdU.

WITHOUT VANITY

Acording to Bazin, photography is
a fragment of reality, a part of the real
world, captured by the observer's index
finger and frozen in the lens of the cam-
era, and in a way it is created by the inter-
action between the senses of sight and
the mind of the author and the observer.
These captured parts of reality, according
to Susan Sontag, represent collecting of
the world, which is primarily a reflection
of the author's own world.

Considering the part of her opus, we
can notice that these works were created
spontaneously, noticed and recorded at
the moment of the encounter of the con-
text (understood as mise-en-scene) with
the basic referent. At the center of her
view is a human - in focus, in movement,
in passage, in reflection, in the shadows
- whose formal-emergent elements show
both the artistic and the philosophical-
anthropological dimension of her work.

The choice of black-and-white tech-
nique suggests the transposition of con-
tent into another spatial-temporal plane,
in which reality disappears, giving spaces
to mental habitats. The intertwining of
thoughts is expressed by the intertwining

Usa Aekosuh

WITHOUT VANITY

I feed on other people's
compliments

as if I don't know

that vanity is

the death of every creation

But there is no danger for me
my writing

it is not out of a desire to please
I don't fit the words that match
and sound nice

It's from having to
and need

to say it somehow
and throw it all out
that cooks in me
and it overflows ...

In vessels of reconsideration
through filters of fear and anger
and through soft gauze

hopes and disbeliefs

that this is indeed

my life.

of images, double exposures, figures and their reflection, the depiction of shad-
ows that metonymically refer to light as the primary means of photographic
work. The frozen moment is visible as a "state between" - the being and disap-



pearance of being, rest and movement, what is in the view and what is hidden
behind the view.

Space often turns out to be an internal frame and structural basis for the
composition of an image, which we can roughly divide by a briefly look, dis-
tinguishing those photographs that are compositionally determined by solid
structures of walls, streets, stairs, doors, windows and those in which fluid
forms of movement of beings and things prevail, nature and its elements.

The fusion that results in, on the one hand, the need to notice and record
regularities and repetitive forms, and on the other hand, the disappearing
traces of (human) presence articulates the poetic phrase about the lens of "soft
gauze of hope and disbelief", in which the photographed subject, although
frozen, rarely static, and often only indicated. In accordance with that, the pho-
tographs of Aleksandra Lekovi¢ suggest that what is shown within the frame of
the picture should be sought outside the frame, as well as that certain scenes
can be seen only in (or through) another, the one in which, apropos, through
which it looks at. The human figure manifests itself primarily as a reflection of
its shadow (instead of the other way around), a consequence of its own move-
ment, an architectural element of urban landscapes, a reflection of water or
sunlight, a deep vessel of subject surfaces. At the affective level, this approach
speaks of a very modern (existentialist) conception of the world, whose stylistic
means derive from expressionist art, search for the tropics of alienation, and
are iconographically reflected through a lone figure who sometimes suffocates
in the smoke of civilization. More often blurred than sharpened, man is pre-
sented in a form brought to abstraction.

His image exists independently of his identity, with the human subject
rarely directing his gaze straight to the camera. In these latter photographs, we
recognize a dose of (self) ironic humor, with the author himself being reflected
through the presented view (of the human subject / referent).

Aesthetically, the author oscillates between an urban approach, poor
aesthetics and refined / reduced expression, with each of the dominant aes-
thetic determinants reflecting both the prevailing state of consciousness and
the sense of the world. The intertwining of different scenes within one frame
shows a tendency to multidimensional, spectral, perceiving and collecting the
world, which sometimes stands in opposition to what the author perceives as
scenes of visual and mental clarity. At the thematic level, we can also recognize
the interest in what is marginal, extreme, and fragile, which is approached with
undisguised warmth and the desire to preserve those moments of existence
that threaten to burst like a bubble or disappear like steam.

The light reflections of her photographic expression become visible
through different perspectives that vary from quantitative light, alternately
building the illusion of depth, emphasizing two-dimensionality (flatness) or
striving for a fractal, multi-perspective representation of well-known forms.



As a kind of analogy of her poetic vocabulary, we can say that photography of
Aleksandra Lekovi¢ is based on the principles of sincere and simply worded
thought, which combines the deep rooted with the soft variable, standing
equally firmly in the sky and flickering like light on the ground.

Iva Lekovié































































































































































Aaekcanppa AexkoBuh

Anexcanppa Aexosuh (1971) ce akTuBHO 6aBu pororpadujom oa 2009. u op
TaAa je ydyecTBOBaAa Ha Bullle AeceTrHa pooMahux 1 MmehyHapoAHNX 13A0K0H,
Ha KojuMa cy eHe ¢poTorpaduje 6uae Harpabusane, usmeby ocraaor:
ITpBom Harpapom Ha III u IV mebyHapoaHOM KOHKYpCy >keHa poTorpada
Planet of Children y Ykpajunu, 2012. n 2013; npBum Harpasama Ha XIX
casony Doro-munujarype, Hosu Beorpap 1 Ha Penry6Amikoj n3aox6m
¢dotorpaduja y beorpaay 2016. 3a nojeannauny dpororpadujy; Apyra Harpasa
3a cepujy pororpaduja Ha Pernybanuxoj u3rox6u dororpaduja y ITapahuny
2017. Hbenu papoBU Cy 00jaBAUBAHM Y MHOCTPAHUM ITyOAMKALMjaMa U
¢dororpadckum yaconmmucuma.

ITpeacTaBmeHa je Kao ayTop y aMepuukoM (oTorpapckoM yaconucy

Stark Magazine u y untepHer nspamwy yacomuca Dodho Magazine, a op

2014. roaMHe je CBOje PaAOBe TPEACTABMAA HA TPU CAMOCTAAHE U3A0XKOe
¢dororpaduja u Buie rpynHux nzaox6m. Camocraste usaoxbe: Inner Space,
LlenTap 3a xyaTypy ViBaHOBO, 2014; Between the Lines, l'aaepuja bapceaona,
Beorpap, 2015; Yexamwe, larepuja Papno-teaeBusuje Cpouje 2017. u ,,Apyru
MOrAeA” 3ajeAHNYKa M3A0XK0a ca AekoBuh Aasapom, Faaepuja Aprrer
Beorpaa, 2021.

Y cBOM paAy ycMepeHa je Ha AOKYMEHTapHY U KOHLIeNTyaAHy ¢poTorpadujy.
Yaanuua je YAYTIYAC-a u ®oro-caesa Cpbuje.



Aleksandra Lekovi¢ (1971) has been actively involved in photography

since 2009. and since then she has participated in dozens of domestic and
international exhibitions, where her photographs have been awarded, among
others: 1st Prize at the III and IV International Women's Competition
“Planet of Children” in Ukraine, 2012. and 2013.; 1* prizes at the XIX

Salon of Photo-Miniatures, Novi Beograd and at the Republic Exhibition

of Photographs in Belgrade in 2016. for individual photography; 2™ prize

for a series of photographs at the Republic Exhibition of Photographs in
Paracin 2017. Her works have been published in foreign publications and
photographic magazines.

She has been featured as an author in the American photography journal
“Stark Magazine” and in the online edition of “Dodho Magazine” and since
2014 she has presented her work in three solo photo exhibitions and several
group exhibitions. Solo exhibitions: “Inner Space” Ivanovo Cultural Center,
2014; “Between the Lines” Barcelona Gallery, Belgrade, 2015; “Waiting”
Gallery of Radio-Television of Serbia 2017 and "Second sight" joint exhibition
with Lekovi¢ Lazar, Artget Gallery Belgrade, 2021.

In her work, she focuses on documentary and conceptual photography.
She is a member of AAAADS (The Association of Applied Arts Artists and
Designers of Serbia) and the Photo Association of Serbia.
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... CBettirocHe pegdprekcuje weHol Poiloipadckol uspasa uociiajy
BUgbUBE KPO3 pasiuquiiie llepclieKiiuse Koje Yiupaso sapupajy

0g kKoAu4He cBeliAg, ipageiu HausMeHU4HO ULY3ujy gyouHe, Hai—
Aauwiasajyhu gBogumMeH3UOHAAHOCIH (LAOULHOCTTL) UAU iexehy Ka
ppaKmarHom, BuneilepCUeKIUBHOM Ipeqgciliasraiwy goopo o3Ha-
wux popmu. Kao cBojeBpcHa anaroiuja weHoi ioeilickol peHHuKa,
Mowemo pehu ga je u goitioipaduja Arexcargpe Aekosuh cazgana
Ha UPUHYUTLUMA UCKPEHe U jegHOCHIABHO CpoYeHe MUCAU, KOja Cliaja
gyOdoKe ykopermeHo ca MeKO BapujadUiHUM, jegHako 4BpCiio ciiojeliu
Ha Hedy u wpeiepehu HOLYHL CBEAA Ha 3eMbI.

Usa Aexosuh

... The light reflections of her photographic expression become
visible through different perspectives that vary from quantitative
light, alternately building the illusion of depth, emphasizing two-

dimensionality (flatness) or striving for a fractal, multi-perspective
representation of well-known forms. As a kind of analogy of her poetic
vocabulary, we can say that photography of Aleksandra Lekovic is
based on the principles of sincere and simply worded thought, which
combines the deep rooted with the soft variable, standing equally firmly
in the sky and flickering like light on the ground.

Iva Lekovié
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